INGO BAUMGARTEN
Lives and works in Taoyuan, Taiwan
Born in Hannover in 1964

EDUCATION

2005
1996-99
1996
1993-94
1992
1991
1987/88
1984-92

Culture Foundation of the ZF Friedrichshafen AG, Friedrichshafen, Germany.
Scholarship/Residency
Atelier de la MAJT, Lille, France. Residency
Tokyo National University of Art and Music,
(MA-Degree). Scholarship of the Japanese Government (Monbusho)
Art Foundation Baden-Württemberg, (Kunststiftung Baden-Würtemberg). Scholarship
Institute of Higher Studies in Visual Art, Paris, (Institute des Hautes Études en Arts
Plastiques). Scholarship
Degree: Staatsexamen, (State Exam).
Norwich School of Art and Design, Norwich, England,
Erasmus - Exchange Scholarship.
Ecole Supérieure des Beaux Arts de Paris, Paris, France.
Scholarship of the German - French Youth Organization
National Academy of Fine Arts Karlsruhe (Staatlichen Akademie der Bildenden Künste
Karlsruhe), Germany. Professors: Lüpertz, Kögler and Peter Ackermann.Degree: State
exam

ONE-PERSON EXHIBITIONS
2007
2006
2005

2003
2002
1999

1998
1995
1994

Kao Yuan Art Center, Ingo Baumgarten, Kaosiung, Taiwan
Bruno David Gallery / Project Room, [untitled (ohne titel)], St. Louis, Missouri, USA
Gallery Le Deco, Close Up. Tokyo, Japan
Zeppelin Museum, Stadt am See (Town at Lake). Friedrichshafen, Germany
Galerie Abt, Stuttgart, Germany
eMAJT, Porte Ouverte (Open Door). Lille, France
Galerie Abt-Art, Die Schönheit des Alltäglichen (The beauty of the Common). Stuttgart,
Germany
Galerie im Saalbau, Ansichtssache Stadt (View of the City). Berlin, Germany
SPHN Gallery, Unsere Stadt (Our City), Berlin, Germany
Artspace Gento, Tokyo Promenade. Tokyo, Japan. (Travelling Exhibition: Tokyo, Sapporo,
Nagoya and Osaka)
Galerie der Stadt Kornwestheim, Malerei, Kornwestheim ,Germany
Haus der Kunststiftung, Stuttgart, Germany. (with Martin Zeller)
CASA Gallery, Tokyo, Japan
Martina Detterer Gallery, Frankfurt, Germany
Museum of Setùbal, Culture: Culture around — around Culture, Setùbal, Portugal
Martina Detterer Gallery, Frankfurt, Germany
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Ingo Baumgarten – Bruno David Gallery (continued)

SELECTED GROUP EXHIBITIONS
2003
1999
1998
1997-98

1995
1994
1991

Cityscapes, Galerie Haus Schneider, Ettlingen, Germany
Grosse Kunstausstellung NRW, Museum Kunstpalast, Düsseldorf, Germany
Zeitgenössisch, Berlin
Degree show, Tokyo Metropolitan Museum of Art, Tokyo, Japan
Networking, P-House Gallery, Tokyo, Japan
Group Exhibition, Asahi Art and Culture Foundation, Tokyo, Japan
18thTouring Exhibition, Kunststiftung Baden-Würtemberg (Art Foundation of BadenWürttemberg). Travelling Exhibtion: Heidelberg, Göppingen, Ettlingen, Engen, Lahr, Aalen,
Schwäbisch Hall, Germany (catalogue)
Pensées du dehors, Centre d’Art Contemporain, Noisiel, France
Kunst-Pro-Thesen, Kunstmuseum Düsseldorf, Germany
La Ferme du Buisson, Centre d’Art Contemporain, Noisiel, France
Group Exhibition, Städtische Galerie L üdenscheid, Lüdenscheid, Germany
Kunst-Pro-Thesen, Kunstmuseum Düsseldorf, Germany
Not British Art of the Nineties, Norwich, England

Catalogues
"Stadt am See (Town at Lake)", Zeppelin Museum 2006
"Malerei", 40 pages, 24 x 16,7 cm, 15 colour reproductions, text: German, by Dr Jens
Kräubig, Städtische Galerie Kornwestheim 1999
"Views of Tokyo", 24 pages, 25,6 x 18 cm, B/W-Photo-book, with comments in German,
English and Japanese, Ingo Baumgarten, 1998, Tokyo
"Cultura / Culture" ; 16 pages, 21 x 15 cm, colour, text: Portugese, English, Municipal
Museum of Setùbal, Portugal, 1994
"Pensées du Dehors" (group-catalogue) B/W, 40 pages, 14 x 22 cm, text: French, by
Elvan Zabunyan, Centre d'Art Contemporain "La Ferme du Buisson"; 1995
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Ingo Baumgarten – Bruno David Gallery (continued)

Why do I paint?
I started painting during childhood. During my studies I developed techniques and pursued concepts that
could realize my ideas and intentions in a satisfying manner.
How do I choose my subjects?
All my subjects come from direct experience.
I actively look for places, situations and objects from everyday life that typify contemporary life. This could
include a successful (or failed) design, or a related functionality.
Why do I not simply photograph my subjects?
Photography is a technical means of reproduction, its possibilities and limits are defined by the technique
and equipment. Painting too has its limits, but here they are human, personal, depending on the skills and
ambitions of the painter. Personally, painting provides a better medium for formulating an individual point of
view.
What role do photos play in my work?
Some subjects I am interested in are first fixed in my sketch book; later in the studio I concentrate on the
specific aspect that sparked my interest before progressing to the stage of painting, through composition and
color sketches. I can sometimes use photographs to fix certain technical details, or as an aid for
remembering elements I could not sketch, but normally they are not a base for my paintings
How precise are the representations of my subjects?
I try to deal with the objects I select in a rather free manner, adjusting the proportions and colors to the
general composition of the painting, which is essential in conveying my message. Details I find unimportant
or annoying I discard. The colors are chosen according to my memory of the subject and the intended
atmosphere of the painting. I aim to achieve not a perfect representation but a personal interpretation.
What relationship do I have to my subjects?
Mostly I have an ambivalent relation towards the subject matter. I try to avoid either condemnation or
glorification of the things I show, aiming to present things from a certain distance giving space for ironical
reflection.
What is my message, what am I trying to achieve?
I have no clear defined message. Certainly I am interested in commenting, often ironically, on banal aspects
of everyday life by representing them as art objects. I am more interested in demonstrating my individual
view of the world around me, and I would consider my work as a painter successful if it enables the
spectator to adopt a more complex and altered perception of his surrounding afterwards.
Why there are never any figures in my paintings?
Human figures represented in paintings become very easily an element of identification or of mediation of its
content (for example in the work of Caspar David Friederich). With my paintings I try to present an
unmediated confrontation of the spectator with the subject, with the things as I have seen them.
Why the paintings have generally "no title", but a rather precise definition of a location?
The paintings have generally no titles because the subjects are intended to be "typical and in a way
exchangeable”. The description and statement of location in brackets provides a manner of naming the
work, and gives a little information about the place which gave me the inspiration. Naming those banal
places might convey the idea that the subject is just one special expression of the general condition.
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Ingo Baumgarten – Bruno David Gallery (continued)

Whom do I admire?
I prefer not to address other contemporary artists. I am fascinated by the techniques of some old masters,
and within more recent art-history I would connect my work to the "New Objectiveness" of the 1920ties or
the "Magical Realists". On a conceptual level I feel close to some photographers of the Düsseldorf "Becher
School", whose images focus with high intensity upon the unspectacular and usual aspects of everyday life.
(the early works of Ruff, Struth, Höfer etc.)
Had my teachers been important to me?
Not especially.
When did I start working in my current manner?
About 1990-1991. The underlying impulse of my work, the representation of my own experience, of course
goes back further.
Have I ever worked in different ways?
During my studies I experimented with such other approaches as surrealism and abstraction. In other
mediums to painting I obviously use different techniques (Photography, and written comments for example)
but the basic concept of those works is the same as for the paintings.
Why concentrate on painting and sometimes photography?
Photography is suggesting objectivity. Painting contains more subjectivity. According to those connotations I
select the technique for the theme I want to deal with. But in both cases I want to convey my individual view.
Japan
Three Years I had lived in Japan, why did I go there?
During my studies I underwent some important experiences abroad, in France and in England. I enjoyed
discovering and different local cultures and seeing the differences to my own cultural origins.
I became curious about staying for a little longer in a country with a total different culture, but with a
comparable level of development of civilisation. Some first contacts and the opportunity of obtaining a
scholarship led to my decision to go to Japan.
Is there a special interest for the Japanese art?
My main interest in Japan is based on the mixture of the modern industrial (western) and of traditional
Japanese structures; especially as they are manifest in the everyday life. As well as my general interest for
the country and its culture, I was also interested in the traditional Japanese forms of art (eg wood print
(Ukiyoe), Japanese painting (Nihonga)), but I never felt attracted to learn or to imitate those techniques and
styles.
Did the stay in Japan influenced the development of my work?
In Japan I worked with Japanese subject matter. So on this level a Japanese aesthetic slipped into my work.
But my technical and conceptual approach was the one I had developed years before in Europe. There was
no conscious adoption of techniques or aesthetics.

To request press release, images, past exhibitions and further information, please contact Bruno L. David at
info@brunodavidgallery.com or (314) 531-3030. Thank you for your interest in Bruno David Gallery.
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